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Dust of the Sweet Earth

Reba Das

Rabindranath is the Poet of the world. In the literary life of the poet, the strange
pattern of the world's taste-smell-touch-light has become a spiritual experience in
the daily schedule. From 'Sandhya Sangeet' to 'Sheslekha’, the main link in the
diversity of themes in all of Rabindranath's poems is this devotional love for the
world. How did it come about? One evening, even the walls of the adjacent house
suddenly became beautiful in the eyes of the poet. From that day, the veil of
insignificance of the world was removed. If I can't remove my self, then this world
cannot be seen in the right way. Kabir felt that the more my part of me disappears in
the darkness of the evening, the more the outside world wakes up with its own
identity. And then its full form is seen, the world becomes beautiful and sweet. In
the description of the poet - 'I used to stand on the balcony, the movements of the
laborers walking along the road, their body structure, their faces seemed to be a great
surprise to me. Everyone is like a wave on the ocean. From my childhood, I was able
to see only with my eyes, today I started to see with all my consciousness, a friend
laughing with a friend, a mother nursing a child, a cow standing next to a cow and
licking its body, the infinite immensity that lies between them. My mind ached with

surprise.

That's what Kolakuli is doing. This is not an exaggeration of the poet's imagination.
In fact, I did not have the strength to express what I felt." This consciousness of the
poet's mind was captured in detail in several pages of the fragment. Even the
happiness of heaven seemed inferior to this earthly love. In the sixty-fourth page of
the fragment, the poet said - "Once upon a time when I ] was one with this world—
when the green grass rose above me, the autumn light fell, the fragrant heat of youth
rose from every pore of my far-spreading green ass in the sunbeams—how far, how
far and how far and wide the waters of the school mountains and the bright sky were.
Lying quietly below—then in the autumn sunlight a joy, a life-force, so inexpressible
half-conscious and so great, would pervade my great whole body, so as to remember
a little. It is as if this current of my consciousness is flowing slowly through every
grass and root of the earth—all the fields are trembling with thrill." It is as if the poet
has a sincere kinship with this eternal world. |
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